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Remember, remember

The Fifth of November

The gunpowder treason and plot

I know of no reason why the gunpowder treason

Should ever be forgot

Set against the futuristic landscape of totalitarian Britain, V For Vendetta tells the story of a young working-class woman named Evey who is rescued from a life-and-death situation by a masked man known only as “V.”   

Profoundly complex, V is at once literary, flamboyant, tender and intellectual, a man dedicated to freeing his fellow citizens from those who have terrorized them into compliance.  He is also bitter, revenge-seeking, lonely and violent, driven by a personal vendetta. 

In his quest to free the people of England from the corruption and cruelty that have poisoned their government, V condemns the tyrannical nature of their appointed leaders and invites his fellow citizens to join him in the shadows of Parliament on November the 5th – Guy Fawkes Day.  

On that day in 1605, Guy Fawkes was discovered in a tunnel beneath Parliament with 36 barrels of gunpowder.  He and his co-conspirators had engineered the treasonous “Gunpowder Plot” in response to the tyranny of their government under James I.  Fawkes and his fellow saboteurs were hanged, drawn and quartered, and their plan to take down their government never came to pass.  
In the spirit of that rebellion, in remembrance of that day, V vows to carry out the plot that Fawkes was executed for attempting on November 5th in 1605: he will blow up Parliament.  

As Evey uncovers the truth about V’s mysterious past, she also discovers the truth about herself – and emerges as his unlikely ally in the culmination of his plan to ignite a revolution, bringing freedom and justice back to a society fraught with cruelty and corruption.
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Warner Bros. Pictures presents, in association with Virtual Studios, a Silver Pictures production in association with Anarchos Productions Inc., NATALIE PORTMAN in V For Vendetta, starring HUGO WEAVING, STEPHEN REA and JOHN HURT.  Directed by JAMES McTEIGUE, the film is produced by JOEL SILVER, GRANT HILL, ANDY WACHOWSKI and LARRY WACHOWSKI from a screenplay by THE WACHOWSKI BROTHERS, based on the graphic novel illustrated by DAVID LLOYD and published by VERTIGO/DC COMICS.  The executive producer is BENJAMIN WAISBREN.  The director of photography is ADRIAN BIDDLE, B.S.C.; the production designer is OWEN PATERSON; the editor is MARTIN WALSH, A.C.E.; and the music is composed by DARIO MARIANELLI.  V For Vendetta is a United Kingdom-Germany co-production.  

This film has been rated “R” by the MPAA for “strong violence and some language.”
V For Vendetta is distributed by Warner Bros. Pictures, a Warner Bros. Entertainment Company.
vforvendetta.com 
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ABOUT THE STORY

Director James McTeigue describes V for Vendetta as a political thriller first and foremost with a very dark and multifaceted character at its center.  “On one hand, V is altruistic, believing he can bring about great social change, but on the other hand he has a murderous vendetta towards anyone who’s done him wrong.”  

While preparing for V for Vendetta, McTeigue was influenced by a host of films, principal among them 1965’s The Battle of Algiers, a highly realistic account of the Algerian revolution against the French, fought from 1954 to 1962.  Like Stanley Kubrick’s A Clockwork Orange, George Orwell’s 1984, Ray Bradbury’s Fahrenheit 451 or Lindsay Anderson’s If...., V For Vendetta cautions against the dangers of corruption, control, manipulation and repression, while exploring the perils of extremism – whether it be a government abusing its power or an individual taking the law into his own hands.  

“V For Vendetta is a multi-layered film,” says producer Joel Silver, whose long and impressive film career includes the groundbreaking Matrix trilogy and seminal action films such as the Lethal Weapon series, Die Hard and Predator.  “It can be enjoyed as a dynamic action picture, or audiences can go deeper into the complex issues and ideas it explores, about the individual’s responsibility for the power they entrust to their government, and what means are necessary or acceptable to bringing an end to tyranny.  It raises a lot of fascinating questions, but doesn’t provide any easy answers.”
The film is based on the graphic novel of the same name – V for Vendetta first appeared in Warrior, an independent monthly comic magazine published in 1981, quickly capturing a cult following.  Co-created by Alan Moore and David Lloyd, it ran in 26 issues before the magazine folded, leaving fans hanging mid-plot.  After a five-year hiatus, Moore and Lloyd completed V for Vendetta in 1989 under the DC banner when it was released in its entirety as a graphic novel.


V For Vendetta is set slightly in the future, where modern day London is still very recognizable.  Creators Moore and Lloyd were influenced by the times in which they lived.  “Our attitude towards Margaret Thatcher’s ultra-conservative government was one of the driving forces behind the fascist British police state we created in Vendetta,” Lloyd explains.  “The destruction of this system was V’s primary reason for existence.”
Thematically, Moore and Lloyd’s series explores many political and ethical notions of continuing relevance in today’s world.  “The principal message of the original is that every individual has the right to be an individual, and the right – and duty – to resist being forced into conformism,” comments Lloyd.  “V resists by directly attacking government installations and murdering the regime’s supporters.  So it’s not just a story about a battle against an evil tyranny, but a story about terrorism and whether terrorism can ever be justified – and that’s something we have to try to understand if we’re ever to solve the problem of it in the real world.”  


Acclaimed writer/directors Andy and Larry Wachowski, the inspired minds behind the revolutionary Matrix trilogy, were fans of Moore and Lloyd’s original work, and first wrote a screen adaptation of the graphic novel in the mid-1990s, before embarking on the Herculean task of filming the Matrix trilogy.  During post-production on the second and third installments of The Matrix, the Wachowskis revisited the Vendetta script and brought it to the attention of their first assistant director, James McTeigue, with whom they had worked on all three Matrix films.  McTeigue had been directing commercials at the time and was looking to transition to feature films.


“We were in post-production on Revolutions when Andy and Larry first gave me a copy of V for Vendetta,” remembers McTeigue.  Intrigued and excited about the themes of the graphic novel, he shared the Wachowskis’ view of its relevance in the current political landscape.  “We felt the novel was very prescient to how the political climate is at the moment.  It really showed what can happen when society is ruled by government, rather than the government being run as a voice of the people.  I don’t think it’s such a big leap to say that things like that can happen when leaders stop listening to the people.”
At the time, the Wachowskis had just reached the end of a 10-year odyssey with the Matrix films and were not prepared to immediately jump back into directing.  As McTeigue explains, “Ten years is a long time to spend on anything, and making films takes a lot out of you.  I think Andy and Larry wanted the film to be made now, but wanted to take a back seat for awhile.”  


So the Wachowskis and producer Joel Silver offered their longtime colleague the opportunity to direct V For Vendetta, surrounded by many of the Wachowskis’ other key collaborators, such as producer Grant Hill, production designer Owen Paterson, visual effects supervisor Dan Glass and stunt coordinator Chad Stahelski, with the brothers collaborating as producers and writers.  


In returning to the script, the Wachowskis went back to their original draft and set about making revisions.  As McTeigue recalls, “Their original version was a really good adaptation, but it was almost a blow-for-blow retelling of the graphic novel.  We thought it would be good to move the story forward in time, setting the flashback portion in the 1990s and projecting the present-day timeline into the future around 2020.”   


Other key revisions included streamlining Moore and Lloyd’s storyline, altering Evey’s background and making her older than in the original material.  “The graphic novel is quite sprawling and has a lot of characters,” McTeigue points out.  “Some of those characters had to be amalgamated or taken out, but all the while we made sure we were adhering to the themes and integrity of the graphic novel.”  

The adaptation process was made easier by the cinematic way in which Lloyd and Moore constructed the original novel, with traditional ‘thought balloons’ replaced with captions, and rectangular panels substituted for splashy layouts.  Lloyd feels the Wachowski screenplay adaptation was a good representation of the original.  “I never had a purist concept of Vendetta as just a comic,” he remembers.  “It always felt like an idea that could be transposed to other forms of media.  In any of my work, the only expectation and desire is that the spirit and key elements are retained and the same essential message is captured.”
The filmmakers were adamant that V’s enduring mystery remain intact, and in reverence to Moore and Lloyd’s novel and richly drawn character, in the film V’s horribly burned and disfigured face remains hidden behind a mask that carries the visage of Guy Fawkes, another legendary saboteur who came to a violent end over four hundred years ago… 

On November 5th, 1605, Fawkes was captured beneath the House of Lords with 36 barrels of gunpowder hidden beneath pieces of iron and firewood.  While tortured, Fawkes revealed an audacious conspiracy to blow up the English Parliament and King James I on a day when the King was due to open the parliamentary session.  


Fawkes was one of 13 disaffected Catholics who hoped to end James’ persecution of English Catholics.  The intent was to create chaos and disorder in the country from which, it was hoped, a new monarch and political regime sympathetic to the Catholic cause would emerge.  A veteran soldier, Fawkes was highly proficient with gunpowder and so became an integral part of the group’s scheme.


A cellar underneath the House of Lords was acquired by the conspirators where they stored explosives and awaited the opening of Parliament.  However, as more accomplices were drawn into the plot, secrecy was endangered and an anonymous letter to Lord Monteagle, a Catholic, warning him to stay away from the opening of Parliament, brought about the plan’s demise.  On the night of November 4th, Fawkes was caught in the cellar, arrested and brought before the King.  Succumbing to grueling torture, his silence was broken and the ambitious plan disclosed.  Fawkes and the other members of the group were publicly hanged, drawn and quartered, as was customary for traitors at that time.  

Every year across England on November 5th, bonfires blaze and fireworks light the sky in celebration of the foiling of Fawkes’ plot to overturn King and government.  Fawkes masks are sold throughout the country and effigies of the conspirator, or “Guys,” are burned.  

When Alan Moore and David Lloyd were originally conceiving the character of V for their graphic novel V for Vendetta, Guy Fawkes provided inspiration for the comic’s political context.  Like Fawkes, V hopes to create chaos from which the country’s insidious regime will fall.  “Guy Fawkes was a kind of early anarchist,” says Lloyd.  “He seemed to be the perfect inspiration for V.”

There is a dramatically disturbing aspect to V’s use of the Guy Fawkes mask as well.  “Guy Fawkes masks have a kind of eerie look because of their smile,” Lloyd notes.  “It makes the character look bizarre and threatening at the same time – the last thing you expect from someone coming to kill you is a smile on their face.”
In V For Vendetta, the man behind that eerily grinning mask is multifaceted actor Hugo Weaving, whose impressive and varied career includes starring roles as the deadly Agent Smith in the Matrix trilogy and as Elrond in all three installments of the Lord of the Rings trilogy, as well as memorable turns in the indie sensations The Adventures of Priscilla, Queen of the Desert and Proof.

“V wants to continue what Guy Fawkes and the plotters of November 5th weren’t able to do,” says Weaving.  “He wants to blow up the Houses of Parliament because he believes, as they believed, that they have become a symbol of tyranny.”
V sees himself as fated to disrupt a system that he views as cruel and unjust.  “His deep desire to serve the greater good is inextricably tied to his obsessive quest for personal vengeance,” says Silver.  
In the midst of his quest to free the people of England from their fascist leaders, V is on a very personal mission to wreak vengeance on those who imprisoned and tortured him, and in doing so, created a monster.  One by one he is systematically eliminating these enemies, leaving a single Violet Carson rose as his calling card at the scene of each murder.
Possessing deeply-held convictions, heightened by this bitter personal vendetta, V fights passionately for dignity and freedom in a dystopian and fascist Britain.  This takes cunning and guile, a certain fearlessness, bravado, a capacity for extremism and a touch of madness. 

“He’s a very complex and ambiguous man,” says Weaving.  “He’s been imprisoned and tortured, mentally and physically abused.  And that has created this vengeful angel, if you like.  He’s an assassin, but also a very cultured and educated man who believes strongly in individual freedom.” 

With his entire performance taking place behind the immobile mask, leaving him without the facial expressions or eye contact that are fundamental tools for an actor, Weaving had to find other ways in which to humanize and animate V.  “I loved doing mask work at drama school a long time ago,” remarks Weaving, “and making V’s mask work onscreen was a great acting challenge.  You need to convey a lot through voice, but there are also small, fluid movements you can use that help give the mask a life it might not otherwise have had.  It was also a question of trying to work out what the mask says in different light and with various shadings.”  


“From the moment Hugo put the mask on, we knew it would work,” says McTeigue.  “He has a theatre background, which is important to the character.  He also has a great physicality and a fantastic voice.  He was able to make peace with the mask’s claustrophobic restraints and convey emotion through his voice and movement.”

V’s use of the Guy Fawkes mask and persona functions as both practical and symbolic elements of the story.  He wears the mask to hide his physical scars, and in obscuring his identity, V becomes more than just a man with a revolutionary idea – he becomes the idea itself.  This underscores V’s belief that a man can be defeated, but ideas can endure and retain their power forever.  V’s mask also provides contrast to the metaphorical “masks” worn by his fellow citizens, who have surrendered their individual identities and beliefs in order to assimilate and avoid persecution by the government. 

“In the film, V is described as an idea rather than a person,” says Natalie Portman, who stars alongside Weaving as Evey Hammond, the young woman in whom V awakens a latent activism.  “One of the reasons he is so invincible is because you can kill a man, but an idea can’t be killed.  So V represents truth, resistance and individualism.  But his vengeance taints his political idealism.”
Playing opposite an actor wearing a mask throughout the entirety of the film was challenging, but director McTeigue had no concerns with Portman’s ability to engage emotionally with the character despite his fixed disguise.  “I knew she would be able to play off the mask and help make it come alive.”
A highly accomplished young actress, Portman’s career already boasts roles in Star Wars: Episode I, II and III, as well as acclaimed performances in such films as Closer, Garden State and Everyone Says I Love You.  Having previously worked with Portman as first assistant director on Star Wars: Episode II – Attack of the Clones, McTeigue had witnessed firsthand her incredible talent and focus.  “She’s completely professional, and looks luminous,” compliments the director.  “But more than anything, her fearlessness and intelligence were perfect for the role.”  
“Evey represents the people V is trying to help,” says Silver.  “But while she joins V in his campaign to free the people of England, she doesn’t condone his pursuit of personal vengeance.  Natalie is such a subtly expressive actress, we knew she possessed the rare ability to portray this kind of inner conflict.”

Evey is orphaned at a young age after her parents are killed for daring to speak out against the repressive regime gaining a stranglehold on their country.  Thrust into activism after the politically-motivated death of their son, in a sense Evey’s parents chose their political ideals over their daughter.  “She’s had a very personal experience with political activism – one that resulted in her parents’ death and left her alone – so she’s just trying to live her life under the radar and stay safe,” says Portman.  “She lives through her fear.”   


Until the night that fate hurls V into Evey’s life.  Patrolling the streets after the universal 11pm curfew, undercover Fingermen, the state’s secret police, catch Evey alone in a cobblestone alley, stealthily making her way to a friend’s house.  With only pepper spray to defend herself, she falls victim to the ruthlessness of their warped use of judicial discretion.  But before the encounter disintegrates into brutality, a mysteriously cloaked man appears, saving Evey’s dignity and her life.  Unknowingly, this chance meeting sparks Evey’s political awakening.


In the face of torture and solitary confinement, Evey’s political consciousness becomes fully realized.  “Through her imprisonment she learns to face her fear, and overcoming that fear is important for her own integrity,” asserts Portman, who was required to shave her head on camera for a pivotal sequence in the film in which Evey’s identity is violently stripped down by her captors.  

Portman was intrigued by the ideas in the story and by Evey’s transformation from an anonymous office worker to a brave and politicized heroine.  “The script has really strong political and ideological overtones,” she says.  “And it looks at the kind of choices that must be made in order to be a political person, and how those choices affect an individual’s private life.”
In preparing for her role, the actress watched The Weather Underground, a documentary about a group of young American radicals in the late 1960s and 1970s who bombed the Capitol building and broke Timothy Leary out of prison.  She also read famed Israeli prime minister Menachem Begin’s autobiography, which describes his early Soviet imprisonment and subsequent leadership of Irgun, a militant Zionist group in Palestine responsible for terrorist activities intent on expelling the British from Palestine.  


Portman also found Antonia Fraser’s Faith and Treason about the Gunpowder Plot of 1605 informative.  “I learned about the British royal oppression of Catholics and their uprising and the inspiration for Macbeth coming from all the plots on King James I’s life.”  


Chief Inspector Finch is the detective on the hunt for V, racing to stop his string of murders and find him before he fulfills his promise to destroy Parliament on the 5th of November.  Leading the state’s investigation into the mysterious and eerily similar murders of several prominent figures, Finch is determined at the outset to simply catch the elusive terrorist and his seeming accomplice, Evey.  


However, as Finch unearths details of V’s history, he discovers shocking state secrets concealed by the government he serves and his sympathies begin to shift.  He starts to question that which he has accepted for far too long.  The investigation thrusts reality and truth in his path, waking him from his acceptance of the state’s oppressive stranglehold on the rights and freedoms of its people.  Played by actor Stephen Rea, Finch guides the audience through the film’s detective story as he slowly begins to uncover evidence that suggests that the British government may have something unspeakably criminal to hide.  “There’s an intriguing element of the hunter becoming very interested in his prey,” says Rea of his character.  


Rea feels the ideas in the story are timeless.  “It’s about what happens when government pushes people too far.  It’s a warning, a pretty ancient warning, about the function of government and its responsibility toward its citizens.  

“Andy and Larry are doing interesting and dangerous work,” Rea continues.  “It’s a highly ambitious attempt to move something from one medium to another.  Graphic novels are obviously static, single frames, and you’re transposing that to a moving picture.  It’s tricky and not entirely realistic, but I found that interesting.  It was good to be working with something that has a certain heightened quality to it.”

Rupert Graves is Dominic, Finch’s lieutenant and junior partner in the investigation.  “He undergoes a bit of an epiphany during the film,” Graves points out.  “He’s not a man of great imagination.  He’s always put his head down and believed in the state, but he and Finch begin to realize that their government isn’t as good as they had thought.”

The villainous head of England’s totalitarian regime is Chancellor Sutler, played by the venerable John Hurt, two-time Oscar nominee for his lauded performances in Midnight Express and The Elephant Man.  Sutler’s government rules by fear, ensuring submission of its citizens through intimidating means – secret police, constant surveillance and the threat of imminent and apocalyptic dangers.  Censorship, propaganda, and subverting freedom of speech are the order of the day, and eliminating minorities is but a necessary casualty.  “Sutler represents a society that believes that a fascist government is the best way to run a country,” says Hurt.  “Don’t ask questions, let the Party get on with it and above all, don’t criticize our authority.”  


Hurt starred as Winston Smith in Michael Radford’s film 1984, based on George Orwell’s chilling tale of a totalitarian society ruled by an omnipresent fascist leader.  In V For Vendetta, with the exception of a few key moments, Sutler is predominantly seen on an oppressively immense monitor from which he delivers incendiary speeches to the country and erupts in vitriolic confrontations with his cabinet via digital conferencing.  


In one comic scene, however, Hurt steps away from the screen to play opposite Stephen Fry in a mock variety show skit in which Fry’s character, television host Gordon Deitrich, daringly – and dangerously – pokes fun at the ruling Chancellor.  


Deitrich, a suave television personality hired by the government to produce a daily variety show, is Evey’s trusted friend and confidante.  But he has secrets of his own that must remain hidden from the state.  “Deitrich must be dragged out of his moral torpor and make a stand,” says Fry of the evolution of his character’s political consciousness.  “He rips up the censor-approved script of his nightly show and writes one which makes vicious fun of the Chancellor.” 


Most of Fry’s scenes in the film are opposite Portman.  “I’m immensely impressed by Natalie,” he says.  “I mean, what is she, 12 and a half years old or something?  She’s a barely divided embryo and yet she speaks multiple languages, is immensely accomplished and a natural film actress.  She’s very bright and good natured.  She’s quite something.  She’s going to be around at the top of her profession for a long time.”  

Rounding out the impressive ensemble cast is Tim Pigott-Smith, who plays Creedy, the head of Britain’s secret police, and V’s final and most dangerous nemesis.  While Sutler appears to have the country tightly shackled, the real power rests within Creedy’s grip.  Ben Miles is Dascomb, Sutler’s head of propaganda who cleverly spins V’s explosion of Old Bailey on BTN, the government-controlled network, as an “emergency demolition” project.  

Two-time Laurence Olivier Theatre Award-winning actor Roger Allam plays Prothero, the arrogant, vitriolic host of a news program called “The Voice of London.”   The wildly popular television show attracts millions of viewers who tune in to hear his latest rants, finding solace in the slogan that ends each of his broadcasts: England prevails.  “He rants his particular beliefs, serving as a mouthpiece for the government’s propaganda,” says Allam.  “His evangelism is a kind of nationalistic fascism.”

John Standing, one of England’s most respected stage, film and television actors, is Bishop Lilliman.  This man of the cloth’s religious convictions takes a backseat to his perverse sexual cravings, which ultimately prove to be his undoing.  “I thoroughly enjoyed playing Lilliman,” Standing remarks, “because he’s slightly comic and utterly atrocious.  Lovely to do.” 

The course of V’s life, and subsequently Evey’s as well, has been unalterably impacted by a woman named Valerie Page – a woman who neither of them ever met.  Her story is one of the thousands of those who were tortured and killed by the government’s callous cruelty and persecution of those it deemed unfit – and also a story of the small shred of hope that can ignite a revolution.  The role of Valerie is played by Natasha Wightman, whose previous work includes Robert Altman’s Gosford Park.

Acclaimed Irish actress Sinead Cusack plays Delia Surridge, a coroner haunted by her horrific past – a past she shares with V.  “I never imagined that I’d be playing a vile human being,” says the Tony-nominated actress.  “I always thought I was rather soft and sweet and Irish!  Instead I’m this vicious killer and for that reason it was a departure for me.  This film is really a very interesting psychological study, set in a world that we hope we’ll never have to inhabit.”   

ABOUT THE PRODUCTION


V For Vendetta is set in London in the near future.  Though still anchored by venerable landmarks such as Parliament, Old Bailey and Big Ben, the city, like the rest of the country, has fallen into a state of post-war isolation and depression.  Chancellor Adam Sutler wrested incalculable power over this tightly-controlled society by championing his extremist Norsefire party as England’s only safeguard against war, disease and famine.  Yet Sutler’s oppressive policies have stripped the culture of its spirit, vitality and hope.  Food is rationed but fear is in great supply.  Personal freedoms are an antiquated notion of the past, and no one dare raise a voice in dissent, lest they be “black bagged” by Fingermen – Minister Creedy’s secret police force – and never heard from again.   

Led by director James McTeigue, the V For Vendetta filmmakers strived to capture the essence of present-day London in their rendering of the film’s grim socio-political landscape.  “England has become quite soulless,” says production designer Owen Paterson, who previously collaborated with McTeigue and the Wachowski Brothers on the Matrix trilogy.  “We tried to create a London that is very recognizable, yet frozen by having become this totalitarian state.”  

Paterson and costume designer Sammy Sheldon used a palette of gray tones to evoke the bleak, regimented pall that envelops the city and its citizens.  “In this environment, choice is limited,” set decorator Peter Walpole notes.  “You might be able to buy a car or a can of baked beans, but there’s only one brand available.  This was reflected in the television studio set, for example.  All of the monitors are the same brand, and all of the desks and chairs are exactly the same.”
The film was largely shot on soundstages and interior settings to underscore the story’s tone of anxiety and alienation.  “We wanted to create a sense of claustrophobia, so the film is very purposefully interior,” McTeigue explains.  

Filming began in March 2005 at Babelsberg Studios in Potsdam, Germany.  With nearby Berlin doubling for a handful of practical locations, the production spent ten weeks on the Babelsberg soundstages before moving to London for a few weeks to shoot principal exterior sequences.

Paterson oversaw the design and construction of a staggering 89 sets for the Babelsberg segment of production alone, including the Jordan television tower, home to the  government-controlled British Television Network; Victoria Station, a former stop on the ruins of the Underground, which the government shut down years ago; as well as another critical section of the Underground that V has commandeered for use in his plot to blow up Parliament. 

On historic Stage 2, where Fritz Lang’s classic futuristic thriller Metropolis was filmed in 1927, the cast and crew of 500 inhabited the grandest and most elaborate of Paterson’s sets: the labyrinthine Shadow Gallery.   

Like V himself, his subterranean lair is elegant, mysterious and enthralling – a stylish cross between a crypt and a church, carved from the passageways beneath the city.  “I envisioned the Shadow Gallery as an expanded ace of clubs, with a central space and chambers spiralling outwards from the middle,” McTeigue says of the sprawling set, which includes a library, V’s dressing room, a kitchen and a screening room/lounge.  “It feels like it’s located beneath some great cultural institution that has long been closed down by the government.”
“The Shadow Gallery is the sort of place that could exist below St. Paul’s Cathedral or Westminster Abbey,” Paterson elaborates.  “It’s an arched, Tudor kind of space where you can imagine someone bricked up a door years ago and forgot it was ever there.”
V’s vaulted hideaway also serves as a museum of sorts, a home to his extensive collection of music, film, literature, philosophy and art – all of which has been banned by the government’s Ministry of Objectionable Material.  “V has become a caretaker of everything that the government won’t allow,” says McTeigue.

 “He’s a guardian of a culture that is in danger of being lost forever,” adds Hugo Weaving.  “I suspect there are a number of people in this world who are like him, who have their own hoards, their own treasure troves like the Shadow Gallery.” 

One of the biggest challenges for set decorator Peter Walpole and the art department was securing the rights to reproduce the Gallery’s myriad iconic works – and then replicating them and dressing the numerous Gallery chambers.  “We had to get an enormous variety of objects – everything from Picassos to Turners, modern art to comic books,” Walpole says.  

Walpole’s team also had to collect and arrange hundreds of books to dress V’s makeshift library.  It is here that Evey first awakens in the Shadow Gallery and finds herself surrounded by stacks and stacks of treasonous volumes. 


“As you enter the room, the books are piled low, as though they’ve been blown in like a bunch of leaves,” Walpole describes.  “But as you move toward the far end, the piles grow until they reach the ceiling and line the walls, almost like a snowdrift.”

To give McTeigue and the crew maximum flexibility while filming in the library, many of the books were fastened together like building blocks, so the stacks could be moved quickly and reconnected like Lego components, rather than moved piecemeal.  


During production of this scene, Natalie Portman recalls, “James brought in a clipping from a newspaper with a photo of a library that was discvovered in Iraq.  The government had shut it down and there were piles and piles of books everywhere.  It was sort of incredible, having this real life parallel as we were filming.”

In addition to designing the sets, Paterson also collaborated with McTeigue and art director Stephan Gessler on the creation of V’s eerie mask.  More than a mere disguise, an affect of his theatrical personality or a veil for his hideously disfigured face, V’s mask becomes a powerful symbol of the ideas of freedom and expression he represents.    


Paterson’s design was modeled on V’s iconic visage from the graphic novel, which illustrator David Lloyd based on the eponymous masks worn in tribute to traitor-turned-folk hero Guy Fawkes.  But as drawn by Lloyd, V’s mask takes on different moods and expressions from frame to frame.


McTeigue opted to create a “fixed” façade, rather than using CGI or a flexible mask that could be manipulated to form expressions.  “I wanted the face, even though it’s very distinct, to have a ‘universality’ to it,” he says. “I knew that if we achieved the right look for the mask, we would be able to tonally and atmospherically change the way it appears on camera through the lighting design and Hugo’s performance.” 

The result, which the director describes as “a cross between a traditional Guy Fawkes mask and a Harlequin mask,” was sculpted from clay – a considerably more imperfect and painstaking process than the modern mold-making method of computer cyber-scanning – then cast in fiberglass and painted with an airbrush to create a porcelain doll-like quality.  

 “We had a very fine sculptor named Berndt Wenzel who patiently went through seven generations of carving the mask from clay to get the right personality,” Paterson says.  “We needed to capture the perfect generic look so that when we lit the mask in different ways, it would take on different expressions.”  

Bringing the mask to life was “definitely a collaborative effort,” Weaving reports.  Though aided by lighting and cinematography, the actor needed to convey a great deal of emotion solely through his voice and body language, as no part of his eyes, mouth or face are visible behind V’s façade.  “James often gave me notes about my dialogue or my performance as I would do it if I weren’t wearing a mask.  That was great, because central to making the mask work was making the character behind the mask work.”
Finding V’s voice was crucial to the process. “I knew I didn’t have to worry about my voice being muffled by the mask when we were filming, because we would re-record my dialogue in post-production,” says the actor.  “But it’s still important to find the character within the voice and give the right performance on the day.”
In addition to the challenges of emoting through the mask was the considerable challenge of learning to work with the mask.  “It has a very narrow field of vision,” McTeigue explains.  “Hugo’s actual eye-line when he’s looking at the character he’s playing opposite is at their stomach.” 


Weaving also had to integrate acting in the mask with the character’s wig, hat and a heavy cloaked costume featuring a high neckline that restricted his head movement.  “The amount of sweat that pours off you when you’re wearing a wig, a hat, a very hot costume and a mask is phenomenal,” Weaving says good-naturedly.  


Created by costume designer Sammy Sheldon (Black Hawk Down, The Hitchhiker’s Guide to the Galaxy), Weaving’s wardrobe was styled after McTeigue’s vision of V as “a cross between the actual Guy Fawkes character and a gunslinger.”  


“V’s costume is rooted in the 16th century, but we chiseled it down to look more simple, sleek and modern – futuristic in an historical way,” says Sheldon, who crafted the ensemble from cashmere, wool, leather and an original 16th century silk basket weave.  “V’s hat was modified, for example.  We shortened it and made it cleaner, instead of fancy and feathered as it would have been in Fawkes’ time.”

As with V’s wardrobe, his weapons of choice – six handmade throwing knives – reflect a combination of period and modern design.  “When V opens his cloak, I wanted it to look as though he has metal teeth attached,” McTeigue explains.  “Our armorer, Simon Atherton, did an amazing job of crafting V’s knives and creating the metal sheaths they slide into.”
V’s chillingly exquisite calling cards, Scarlet Carson roses, were portrayed in the film by red Grand Prix roses.  The prop department purchased dozens of Grand Prixes daily to ensure there were always a few on hand at the studio in the perfect state of bloom for filming. 


While Weaving contended with his character’s multi-faceted costume, Natalie Portman had a much more minimalist wardrobe challenge in portraying V’s unlikely accomplice, Evey Hammond: she was required to have her head shaved on camera for a pivotal sequence in which Evey is imprisoned and tortured to reveal V’s identity.  


Knowing he had only one take to capture Evey’s anguish as Portman’s auburn locks were stripped, McTeigue used multiple cameras to cover the action and asked the film’s hair stylist, Jeremy Woodhead, to handle the shears.


Portman found the experience liberating.  “It’s been really nice to step away from vanity a little bit,” she says.  “The time you spend on your appearance as a woman – if you put all that together you’d have an extra ten years of your life.  It’s been great to get away from that.  But at the same time, it takes a really long time to grow back, so the sooner, the better!”

Another powerful shot that McTeigue and company needed to achieve in one take is a stunning sequence in which V touches off thousands of dominoes meticulously arranged in an intricate “V” pattern on the Shadow Gallery floor.


Four professional domino assemblers from Weijers Domino Productions spent 200 hours of building time placing 22,000 dominoes in position for the breathtaking visual feat.  During the setup, the stage had to be closed to everyone but the assemblers, as a slight disruption flattened the dominoes at one point early on.


Tension was palpable on the set the day the scene was filmed, lest anyone’s footsteps or voice tumble the dominos again.  Loud gasps were heard when an assistant hairstylist dropped her comb while grooming V’s locks as he sat cross-legged at the head of the domino chain.  Fortunately, the comb narrowly missed the first piece.  The dominoes were then officially “touched off” – and fell into place perfectly.


In addition to months of soundstage work at Babelsberg, a few weeks of location filming were completed in Berlin.  A flashback of Chancellor Sutler’s Norsefire rally was staged in Gendarmen Market; scenes in Bishop Lilliman’s bedroom chamber were filmed in a rambling castle in Potsdam; and a former chicken farm was transformed into the sinister Larkhill detention facility.  


It was at the Larkhill location that stunt coordinator Chad Stahelski, a four-year veteran of the Matrix trilogy as martial arts stunt coordinator and Keanu Reeves’ stunt double, walked through searing flames to achieve a haunting shot emblematic of V’s harrowing past and his indomitable quest for vengeance.


While principal photography rolled on at Babelsberg, an advance team prepared for the final few weeks of filming in London.  Owen Paterson’s art department transformed exterior locations to convey the dull pallor of the strictly-controlled society – removing advertising signage, all signs of public transportation and any splashes of color or brightness.


“We wanted everything to be gray,” says set decorator Peter Walpole.  “Then we added surveillance cameras and telegraph poles with speakers mounted on them to emphasize the ‘Big Brother’ atmosphere.”

For flashbacks to the 1990s that depict life in England prior to the election of ultra-conservative Chancellor Adam Sutler, the sets are “a little more cluttered, a little more lived in, a little freer,” Walpole describes.  “In the scenes set in the present day in the film, there’s not quite as much set dressing.  Everything’s a bit more regimented.  There’s a subtle contrast.”

The film’s climactic sequence, set in the shadows of Parliament, took place on Whitehall, the iconic thoroughfare running from Nelson’s Column at Trafalgar Square to the Parliament Buildings and Big Ben.
Home to such high-profile Westminster addresses as 10 Downing Street and the Ministry of Defense, the security-sensitive thoroughfare had never before been closed to traffic to accommodate filming.  After nine months of negotiating with 14 government departments and agencies, including the Ministry of Defense, location supervisor Nick Daubeney secured unprecedented permission to close the street for filming between the hours of midnight and 5am for three consecutive nights.  This gave the production only four hours of shooting time per night, given the setup and removal of equipment, personnel and the production’s vehicles, including two army tanks.

As with the multiple permissions secured to film on Whitehall, the production also had to obtain authorization for the use of the two tanks and simulated weaponry during rehearsals and filming at the location.  


The decommissioned ex-military tanks were acquired from a prop warehouse in the UK.  Prior to transporting the vehicles to Whitehall for filming each night, the tanks were inspected off-site by government security personnel to ensure their weaponry was not functional nor had been altered in any way.  They were then taken via trucks to the location – with no stops or changes to the tanks allowed during transport – and were accompanied by security officials at all times.  (On screen and on set, the tanks moved under their own power.)

Background checks were conducted on every actor and technician who carried simulated weapons during production of the Whitehall sequence.  Barcodes on the weaponry were scanned to track each piece and the individuals authorized to handle them.

Meanwhile, government security personnel surrounded the production at all times – some of whom were identifiable to the cast and crew, and others who maintained anonymity within the crowd to ensure the security of everyone involved.

This ambitious sequence also required costume designer Sammy Sheldon and her team to outfit 500 extras in replica V cloaks and hats, as well as fabricate uniforms, helmets and flak jackets for 400 extras portraying militia. 


Following the completion of principal photography, visual effects supervisor Dan Glass and the V for Vendetta miniatures unit, led by Model Unit Supervisor José Granell, spent ten days detonating large-scale models of the Houses of Parliament, Big Ben and Old Bailey for key scenes in the film.  

While some computer-generated effects were later fused with footage of the models being exploded, it was important to the filmmakers that the explosions, which carry great symbolic value, be as realistic as possible, so they opted for the practical effect of detonating physical replicas of the buildings over CGI.  

“The models provide a real, tangible environment,” Granell explains, “and when you’re dealing with physical elements such as water and fire, and especially pyrotechnics, you get a better look when you have real, physical events taking place.  With CGI, unless you actually deliberately create them, you don’t get any accidents – so you don’t get that essential feeling of nature doing its own thing.”
The filmmakers chose to utilize large-scale models in order to create a realistic relationship between the size of the buildings and the pyrotechnic events being filmed.  Built in eleven weeks at Shepperton Studios by the London firm Cinesite, the plaster models were constructed at one seventh scale, which yielded an impressive 20-foot replica of Old Bailey, with the Houses of Parliament and Big Ben towering at approximately 30 feet high and the length of Parliament stretching 42 feet long.  

During the course of their research, Granell and his team studied documentary footage of actual stone buildings being exploded to get a feeling for how stone reacts to detonation.  From there they began their experiments with materials.  Since plaster breaks up well and behaves most like stone when detonated, the models were predominantly constructed with cast plaster.  The team experimented with a variety of plaster recipes for different areas of the model – some components had to be more rigid, while some of the finer detail necessitated a weaker version of the plaster.  

Prior to the final filming, an effects element shoot was held during which the team performed individual pyrotechnic explosions that they would later be able to use in post-production.  They tested a variety of combinations of types of charges and different varieties of plaster, to see how each pairing performed on film.  “For instance, one of the problems we found is that the weakened plaster we used tended to create too much dust,” says Granell.  “And the one thing I didn’t want to do was hide any of the color of the actual combustible elements – the pyrotechnic charges, the flames, all of those details.  So we adjusted the plaster recipe to remedy the problem.”  

The team had to study the architecture of the Old Bailey and Parliament buildings inside and out, in order to accurately surmise how the structures would react to the detonations.  For instance, how fast the explosions would travel through the building, how the structures would break apart – which areas would give first, which would be able to withstand the blast, what the size of the fragments would be and how fast and far they would travel.

In addition to this structural accuracy, the designers studied the outer detail of the legendary buildings to achieve exactly the right look.  “You’ve got to be a real stickler for detail,” says Granell, “and pay close attention to how the real building looks – such as design elements or the aging of the stone – so that you can match it.  You have to keep in mind that you’re dealing with structures that are potentially very familiar to a lot of people, who will be in a position to judge whether they look right or not.”  

All of the research, time and work put into creating the incredible structures resulted in extremely convincing detailed models and detonations that look authentic onscreen and performed perfectly during filming.  “The buildings looked just fantastic,” says Granell.  “I apologized in advance to the chaps who were working for us because they put a lot of hours into this and the miniatures looked beautiful – until we blew them up.  So the only thing I could do was make sure we did a good job of blowing it up, and make it all worthwhile!”

SEE IT IN IMAX

  V For Vendetta will be released in IMAX® theatres worldwide, in addition to conventional theatres, beginning March 17, 2006.  The film has been digitally re-mastered into the unparalleled image and sound quality of The IMAX Experience® with proprietary IMAX DMR® (Digital Re-mastering) technology.
V For Vendetta represents the fifth IMAX DMR film commitment from Warner Bros. Pictures in 2006, and the 13th DMR collaboration between IMAX and Warner Bros. since 2002.  

IMAX Theatres deliver images of unsurpassed clarity and impact, and will enable audiences to experience the thrill and intensity of V For Vendetta on the world’s largest screens, surrounded by state-of-the-art digital sound.  (IMAX screens can be three times larger than the average 35mm screen, 4,500 times larger than the average TV screen, and as wide as an NFL football field.)


“We’re excited to give fans the opportunity to experience V For Vendetta in IMAX’s spectacular format,” said Joel Silver, producer of V For Vendetta.  “The clarity and immersive quality of The IMAX Experience adds a dynamic dimension to the film’s powerful visuals, breathtaking action and multi-layered storytelling.” 

The sheer size of a 15/70 film frame, combined with the unique IMAX projection technology, is key to the extraordinary sharpness and clarity of the images projected in IMAX theatres. The 15/70 film frame is ten times larger than a conventional 35mm frame and three times bigger than a standard 70mm frame.  IMAX projectors are the most advanced, powerful and highest-precision projectors in the world, and the key to their superior performance is the proprietary “Rolling Loop” film movement.  The Rolling Loop advances the film horizontally in a smooth, wave-like motion.  During projection, each frame is positioned on fixed registration pins, and the film is held firmly against the rear element of the lens by a vacuum.  As a result, the picture and focus steadiness are far above normal projection standards and provide outstanding image clarity.

To fully envelop IMAX theatre-goers, the IMAX sound system is a specially designed multi-channel stereo system that delivers superb clarity and quality for maximum impact.  The IMAX Proportional Point Source loudspeaker system was specifically designed for IMAX Theatres and delivers superb sound quality to every member of the audience, regardless of where they may be seated.


The IMAX® brand is world famous and stands for the highest-quality, most immersive filmed entertainment. Visitors to IMAX theatres now number in the hundreds of millions since the technology premiered in 1970. As the number of theatres grows, so does the visibility of the IMAX brand – a name that is unique in the entertainment business.  The IMAX theatre network currently consists of more than 260 IMAX theatres in 38 countries with a backlog of over 60 theatre systems scheduled to open during the next few years.  IMAX theatres are found in some of the most prestigious educational institutions and destination entertainment centers in the world and in a steadily growing number of commercial multiplex theatres in both domestic and international markets.    

There are more than 200 educational and entertaining films in the Large Format film library, which have been enjoyed by more than 800 million people around the world. 


ABOUT THE CAST


An actress who brings a timeless beauty and grace with a disarming approach to each of her roles, NATALIE PORTMAN (Evey) has established herself as one of Hollywood’s most talented and sought after young actresses.


In addition to V For Vendetta, Portman will appear in the Israeli feature film Free Zone, directed by Amos Gitai.  Shot in Israel and Jordan, Free Zone is about the unlikely relationship between two women thrown together by circumstance after one woman (played by Portman) jumps into a cab driven by the other. The two women embark on a journey that involves thugs and political intrigue. The film debuted in competition at the 2005 Cannes Film Festival.


Portman recently wrapped production on Milos Forman’s Goya’s Ghosts with Javier Bardem. Produced by Saul Zaentz, the film is set in 1792 when Francisco Goya was Spain’s most famous painter. A scandal arises when his teenage muse is framed for heresy by a manipulative monk who is one of the driving forces behind the Spanish Inquisition. Bardem will play the monk and Portman will play the muse as well as her teen daughter, Alicia, who might be the result of an illicit affair with the monk.


She will then go immediately into production early in 2006 on Mr. Magorium’s Wonder Emporium. Written by and featuring the directorial debut of Zach Helm (Stranger Than Fiction), the fantasy comedy features Portman as the manager of a toy store that seems to come alive when infused by the spirit of its eccentric owner, played by Dustin Hoffman. When his health begins to fail, he wants to turn the store over to her, but her depression has turned the once vibrant store to a gray pallor. Producers on the film are Richard Gladstein and Jim Garavante. 


Portman recently starred in the final installment of George Lucas’ second Star Wars trilogy, Star Wars: Episode III - Revenge of the Sith, with Hayden Christensen and Ewan McGregor.  In 2002, Portman starred as Senator Amidala in Star Wars: Episode II - Attack of the Clones, following the huge success of Lucas’ blockbuster hit, Star Wars: Episode 1 - The Phantom Menace, in which her character was introduced.  Both films, prequels to Lucas’ wildly popular Star Wars trilogy of the 70s and 80s, rank among the top-grossing films ever produced worldwide. 


Portman won a Golden Globe Award for Best Supporting Actress, as well as an Academy Award nomination in the same category for her role in Mike Nichols’ big-screen adaptation of Patrick Marber’s Broadway hit Closer.  Starring opposite Jude Law, Julia Roberts and Clive Owen, and set in London, the film is an intriguing story of passion, drama, love and abandonment involving two couples, which only gets more complicated when the man from the first couple gets acquainted with the woman from the second coupling.  Portman plays an enigmatic young American girl from New York, who like the other characters in the film, explores her dark side, sexually and emotionally.  Other nods for her work in the film include a nomination for Best Actress from the London Film Critics and nominations for Best Supporting Actress from the Online Film Critics and the Critics’ Choice Awards.  She was also named Best Supporting Actress by the San Diego Film Critics.


Portman also earned critical acclaim for her work in Zach Braff’s Garden State. Written, directed, and co-starring Braff, the film follows the travails of a young man who returns home for his mother’s funeral after being estranged from his family for a decade. Portman plays Sam, a girl who is everything he isn’t.  A blast of color, hope and quirks, Sam becomes a sidekick who refuses to ride in his sidecar.  Her warmth and fearlessness give Braff’s character the courage to open his heart to the joy and pain of the infinite abyss that is life. The film also stars Peter Sarsgaard.


Portman received international acclaim for her feature film debut in Luc Besson’s The Professional.  Starring opposite Jean Reno and Gary Oldman, Portman played Mathilde, a young girl who seeks refuge from a hitman after her parents are killed by a corrupt DEA officer.  She received further recognition for her movie-stealing performance in the film Beautiful Girls.  Directed by Ted Demme, the bittersweet comedy also starred Timothy Hutton, Uma Thurman, Rosie O’Donnell and Matt Dillon. 


Other feature credits include Anthony Minghella’s critically acclaimed and Academy Award nominated adaptation of the best-selling novel Cold Mountain, starring opposite Jude Law, Nicole Kidman and Renée Zellweger; Matt Williams’ Where the Heart Is, co-starring Ashley Judd; Wayne Wang’s Anywhere But Here, opposite Susan Sarandon (which earned her a Golden Globe Award nomination for Best Supporting Actress); the Woody Allen musical Everyone Says I Love You, co-starring Julia Roberts, Goldie Hawn, Alan Alda and Drew Barrymore; Tom Tykwer’s short film True, as part of the compilation feature film Paris je t’aime; Tim Burton’s black comedy Mars Attacks! with Jack Nicholson and Glenn Close; and Michael Mann’s Heat with Al Pacino, Robert De Niro and Val Kilmer.


Portman first worked with Mike Nichols playing the role of Nina in his Shakespeare in the Park production of The Seagull, opposite Meryl Streep, Kevin Kline and Philip Seymour Hoffman for the New York Shakespeare Festival. Tom Stoppard’s adaptation of Anton Chekhov’s classic tale resonates with the contemporary questions of sex, love, family and fame.  In the 1997-1998 Broadway season, Portman starred in the title role of The Diary of Anne Frank, praised by USA Today as “a landmark performance.”  Directed by James Lapine, the production took a fresh look at the play, incorporating new material from the 1995 Definitive Edition of Anne Frank’s diaries. 


Australian actor HUGO WEAVING (“V”) has starred in two of the biggest trilogies in film history – playing elf leader Elrond in the Lord of the Rings films and Agent Smith in the Matrix films. 


Weaving is the recipient of three AFI (Australian Film Institute) Best Actor Awards, receiving the first in 1991 for his portrayal of a blind photographer in Jocelyn Moorhouse’s breakthrough feature Proof.  He received a nomination in the same category in 1994 for his drag queen Mitzi Del Bra in Stephan Elliott’s The Adventures of Priscilla, Queen of the Desert. Weaving won the award for the second time in 1998 for his role in The Interview, written and directed by Craig Monahan, for which he also received the 1998 Best Actor Award at the World Film Festival in Montreal.  His most recent credit is the critically acclaimed Little Fish, opposite Cate Blanchett and Sam Neill, for which he won his third AFI Award for Best Actor (2005) and the IF (Inside Film) Award (2005) for Best Actor.


Weaving’s other film credits include the Australian features Peaches, Russian Doll, The Magic Pudding, Strange Planet, Babe: Pig in the City, True Love and Chaos, Babe and Exile.  His foreign credits include Rolf de Heer’s The Old Man Who Read Love Stories and the British romp Bedrooms and Hallways.


Weaving also has a wealth of experience on stage.  In 2006 he will appear on stage with Cate Blanchett in the Sydney Theatre Company’s production of Hedda Gabler at the Brooklyn Academy of Music.


STEPHEN REA (Chief Inspector Finch) achieved international recognition when he was nominated for an Academy Award and a Golden Globe for his performance in Neil Jordan’s The Crying Game.  Previously, Rea had worked with Jordon on Angel (aka Danny Boy), his feature film debut, and Company of Wolves, and they have since collaborated on Interview with a Vampire, Michael Collins, The Butcher Boy, In Dreams, End of the Affair and Breakfast on Pluto.


Among his other film credits are Mike Leigh’s Life is Sweet, Robert Altman’s Prêt à Porter, Still Crazy, Guinevere, Bruce Beresford’s Evelyn, Ulysses and, most recently, Tara Road.


Rea trained in Ireland’s Abbey Theatre School and divided his time in the 1970s and 1980s between fringe theatre, major stage productions, TV and films.  He also starred in or directed all of the productions of the Field Day Theatre, a group he and playwright Brian Friel formed in 1980.  


Rea was nominated for Broadway’s 1993 Tony Award as Best Actor for Frank McGuiness’ Someone Who’ll Watch Over Me.  He has starred in numerous theatre productions in Dublin and London’s West End, as well as appearing in several television productions for the BBC, Channel 4 and HBO.


JOHN HURT (Chancellor Sutler), the son of an Anglican vicar and an amateur actress, was born in 1940 and attended schools in Kent and Lincoln.  He was a stage hand with the Lincoln Repertory and studied art at St. Martin’s School in London before winning a scholarship to the prestigious Royal Academy of Dramatic Art (RADA).


Hurt is one of Britain’s best known, critically acclaimed and most versatile actors.  He made his West End debut in 1962 and went on to take the 1963 Critics’ Award for Most Promising Actor in Harold Pinter’s The Dwarfs.  For the stage, Hurt has also appeared in Pinter’s The Caretaker, O’Casey’s Shadow of a Gunman, Stoppard’s Travesties for the RSC, Turgenev’s A Month in the Country and Samuel Beckett’s Krapp’s Last Tape in London’s West End.


Hurt’s impressive body of television work commenced in 1961 and has included such notable roles as Caligula in I, Claudius, Raskolnikov in Crime and Punishment and, most memorably, as Quentin Crisp in the autobiographical The Naked Civil Servant (for which he received a Best Actor Emmy and a BAFTA Best Television Actor Award).


It was Hurt’s defining film roles as Max in Midnight Express and as John Merrick in The Elephant Man that thrust him into the international spotlight with Oscar nominations for Best Supporting Actor and Best Actor, respectively.  His other film work includes a trio of roles in 1984 which rewarded him with the Evening Standard Award for Best Actor for that year for: 1984, The Hit and Champions.  His many other films include A Man for All Seasons, The Field, Scandal, Rob Roy and John Boorman’s Two Nudes Bathing, the later for which he received a CableAce Award in 1995, as well as an acclaimed performance in Richard Kwietniowski’s Love and Death on Long Island.  Hurt was seen as Dr. Iannis in Captain Corelli’s Mandolini, directed by John Madden.


In 1999 Hurt filmed Beckett’s Krapp’s Last Tape, directed by Atom Egoyan and Tabloid TV directed by David Blair in 2000.  The following year was spent filming Miranda, Harry Potter and the Sorcerer’s Stone and Owning Mahowny.


In 2002 Hurt won the Variety Club Award for Outstanding Performance in a Stage Play alongside Penelope Wilton for their performance in Brian Friel’s Afterplay.  This was followed by the film Hellboy and The Alan Clark Diaries for the BBC.  In recent years, Hurt filmed The Skeleton Key, directed by Iain Softley; Shooting Dogs, directed by Michael Caton-Jones; and The Proposition, directed by John Hillcoat. Most recently he was seen on the London Stage at Wyndham’s Theater in Heroes, directed by Thea Sharrock.

ABOUT THE FILMMAKERS


V for Vendetta marks JAMES McTEIGUE’s (Director) debut as a feature film director.

 
This follows an impressive body of work as a commercials director.  

 
His career as an assistant director includes some of the highest grossing films of all time.  These films include The Matrix Trilogy and Star Wars: Episode II - Attack of the Clones.  Other career highlights as first assistant director are Moulin Rouge, Looking for Alibrandi and The Monkey’s Mask.  These films were a natural progression from his career as second assistant director on Dark City, Paradise Road, To Have and to Hold, A Country Life and The Well.

 
This diverse body of work makes V for Vendetta an important and exciting directorial entrée.

One of the most prolific and successful producers in the history of motion pictures, JOEL SILVER (Producer) has produced well over 40 films, including the groundbreaking Matrix trilogy, the blockbuster four-part Lethal Weapon series and the seminal action films Die Hard and Predator.

To date, Silver’s catalog of films have earned nearly $10 billion in worldwide revenue from all sources.

In addition to V For Vendetta, Silver is currently producing The Visiting, a sci-fi thriller starring Nicole Kidman and directed by Oliver Hirschbiegel, and the supernatural thriller The Reaping, starring Hilary Swank, the next release from his Dark Castle Entertainment division. 

Formed by Silver and Robert Zemeckis in the spirit of the late horror impresario William Castle, Dark Castle has produced a string of hit films beginning with the record-breaking release of House on Haunted Hill, which opened at number one on Halloween of 1999, followed by Thir13en Ghosts in 2001, Ghost Ship in 2002, Gothika in 2003 and House of Wax in 2005.  

Silver’s 1999 production The Matrix grossed over $456 million globally, earning more than any other Warner Bros. Pictures film in the Studio’s history at the time of its release.  To date, the Matrix franchise has grossed $3 billion from all sources worldwide. 

Universally acclaimed for its innovative storytelling and visuals, The Matrix won four Academy Awards, including the award for Best Visual Effects.  The first DVD release to sell one million units, The Matrix DVD was instrumental in powering the initial sale of consumer DVD machines.

The second installment of the epic Matrix trilogy, The Matrix Reloaded, earned over $739 million in worldwide box office, making it the highest-grossing R-rated film of all time.  The opening weekend box office receipts for The Matrix Revolutions, the final explosive chapter in the trilogy, totaled a staggering $203 million worldwide, scoring the biggest consecutive five-day opening in motion picture history. 
While overseeing production on The Matrix Reloaded and The Matrix Revolutions, Silver produced the integral video game Enter the Matrix, which features one hour of additional film footage written and directed by the Wachowski Brothers and starring Jada Pinkett Smith and Anthony Wong, who reprise their roles from the films.  He also executive produced The Animatrix, a groundbreaking collection of nine short films inspired by the visionary action and innovative storytelling that power The Matrix. 

Most recently, Silver produced the action/comedy/thriller Kiss Kiss Bang Bang, written and directed by Lethal Weapon screenwriter Shane Black and starring Robert Downey Jr., Val Kilmer and Michelle Monaghan.  
He also produced the hit films Romeo Must Die, starring Jet Li and Aaliyah; Exit Wounds, starring Steven Seagal and DMX; and Swordfish, starring John Travolta, Hugh Jackman and Halle Berry.  

While at Lawrence Gordon Productions, where he began his career and ultimately ascended to president of motion pictures, Silver associate produced The Warriors and, with Gordon, produced 48 HRS., Streets of Fire and Brewster’s Millions.

In 1985, Silver launched his Silver Pictures production banner with the breakout hit Commando, followed by Jumpin’ Jack Flash and Predator.  In addition to the Lethal Weapon series, Die Hard and Die Hard 2: Die Harder, Silver went on to produce The Last Boy Scout, Demolition Man, Richie Rich and Conspiracy Theory.  

A successful television producer as well, Silver executive produces the hit UPN television series Veronica Mars.  Currently in its second season, the critically acclaimed crime drama stars Kristen Bell.  Silver also executive produced, with Richard Donner, David Giler, Walter Hill and Robert Zemeckis, eight seasons of the award-winning HBO series Tales From the Crypt, as well as two Tales From the Crypt films.

As a student at Columbia High School in Maplewood, New Jersey in 1967, Silver and a group of his friends developed a game called Ultimate Frisbee.  The fast-moving team sport has since become a global phenomenon supported by tournaments in 50 countries.  In 2006, thousands of players representing over 40 countries will compete in the World Ultimate Club Championships in Perth, Australia.


GRANT HILL (Producer) recently served as executive producer and unit production manager on The Matrix Reloaded and The Matrix Revolutions.  Previously, he produced Terrence Malick’s The Thin Red Line and was co-producer on James Cameron’s Titanic.


THE WACHOWSKI BROTHERS (Producers / Screenplay) were born and raised in Chicago and have been working together for more than 30 years.  Prior to writing and producing V For Vendetta, Andy and Larry Wachowski wrote, directed and executive produced the Matrix trilogy.  In 1996, they wrote and directed their first feature film, Bound, a thriller starring Gina Gershon, Jennifer Tilly and Joe Pantoliano.


DAVID LLOYD (Graphic Novel Illustrator) was born in Enfield, North London, in 1950.  He trained as a commercial artist in an advertising art studio before realizing his childhood dream of becoming a strip cartoonist in 1977.  His big break was a commission to illustrate a book of stories and strips from the Logan’s Run television show.  He later worked with Marvel Comics UK, where he drew the pulp adventure series Night Raven, and a range of stories featuring the many villains of Dr. Who.


In 1980 he began collaborating with Alan Moore on the series V For Vendetta which became the mainstay of the British monthly, Warrior.  The series was reprinted and completed by DC Comics in 1988, and then published as a graphic novel in 1990. Highly successful and critically acclaimed, V For Vendetta has been published in many countries across the globe.


Lloyd has also worked on ESPers, Hellblazer, Slaine, War Stories, Global Frequency, Aliens, Marlowe: The Graphic Novel, Night Raven: House of Cards, and many short stories of various kinds.


Among other pursuits, Lloyd is currently involved in setting up Cartoon Classroom – a website which aims to provide access to cartoonists and comic creators who teach, and to centralize all information available to those interested in studying cartoon art in the UK. 


He presently resides in Brighton and has just completed a 92-page detective story, Kickback, for French publisher Editions Carabas.  This will be published in English by Dark Horse in the summer of 2006.

BENJAMIN WAISBREN (Executive Producer) is the founder and Managing Director of Virtual Studios, a business that invests in the production and distribution of major motion pictures.  He is also on the Board of Directors of Wild Bunch, SA., a motion picture distributor and sales company based in Paris.  He is executive producer on the upcoming films Poseidon, The Good German, The Assassination of Jesse James by the Coward Robert Ford, Blood Diamond, 300, First Born and Gardener of Eden.   He is also a Managing Director at Stark Investments, a multi-strategy hedge fund with over $7 billion of equity capital under management, where he co-manages the structured finance strategies at the firm.  

He is a former Managing Director of Salomon Brothers Inc., where he headed the restructuring group in the Investment Banking Department.  He was also a bankruptcy litigator, and ran the bankruptcy practice at Chicago’s Lord, Bissell & Brook. 


ADRIAN BIDDLE, BSC (Director of Photography) had a successful career, which started at the age of fourteen, when he began camera assisting for the legendary underwater photographer Gil Woxholt.  Following When Eight Bells Toll, Murphy’s War and On Her Majesty’s Secret Service, Biddle joined Ridley Scott’s company R.S.A in 1970 as clapper loader, and worked with Ridley and Tony Scott, Hugh Hudson, Roger Woodburn and Howard Guard on numerous commercials, winning various prestigious awards.  He joined Ridley Scott on his first feature film The Duellists, and then as a focus puller on Alien. 


Biddle’s first break as a feature film director of photography was on James Cameron’s 1985 Aliens.  Biddle then went on to light such successful movies as The Princess Bride and Willow before working with director Ridley Scott again on his acclaimed Thelma and Louise, for which he received an Oscar nomination, a BAFTA nomination and a British Society of Cinematographers nomination.  He received a further British Society of Cinematographers nomination for Scott’s next film 1492: Conquest of Paradise.  Biddle’s successful career continued to flourish, and in 1998, he received the European Cinematographer of the Year Award for Neil Jordan’s The Butcher Boy.


Biddle’s credits also include The Dawning, The Tall Guy, City Slickers II, Judge Dredd, Fierce Creatures, 101 Dalmatians, Event Horizon, Holy Man, The Mummy, The World is Not Enough, The Weight of Water, 102 Dalmatians, The Mummy Returns, Reign of Fire, Shanghai Knights, Laws of Attraction, Bridget Jones: Edge of Reason and An American Haunting.

Sadly, Biddle passed away on the December 7, 2005.


OWEN PATERSON (Production Designer) worked as production designer on The Matrix trilogy.  


Paterson won an Australian Film Institute Award for Best Production Design for Stephan Elliot’s The Adventures of Priscilla, Queen of the Desert.  Among his other credits are Red Planet, Stephan Elliot’s Welcome to Woop Woop, Race the Sun, Minnamurra, The Place at the Coast and Travelling North.  Paterson also worked as art director on the Australian feature Bliss and The Coolangatta Gold.


Paterson’s television credits include Noriega: God’s Favorite, The Beast, the telefilm Heartbreak High for ABC TV and The Riddle of the Stinson.

MARTIN WALSH, A.C.E. (Editor) won the Oscar in 2003 and the ACE Award for his work on Rob Marshall’s Chicago.  He was also nominated for a BAFTA Award that same year.  


Most recently, Walsh edited Separate Lies for Julian Fellowes and Thunderbirds.  Among his earlier credits as editor are Iris, Bridget Jones’s Diary, Mansfield Park, Hilary and Jackie, Welcome to Woop Woop!, Feeling Minnesota, Hackers, Backbeat and The Krays.  Walsh collaborated on numerous occasions with director Peter Chelsom on such films as The Mighty, Funny Bones and Hear My Song.


DARIO MARIANELLI (Composer) was born in Pisa, Italy, and studied piano and composition in Florence and London.

After a year as postgraduate composer at the Guildhall School of Music and Drama, where he was also the chairman of the Contemporary Music Society, he received a scholarship from the Gulbenkian Foundation for a course held by Judith Weir and Lloyd Newson at Bretton University College, on the subject of composition and choreography.  Other scholarships allowed him to go to Germany for a series of workshops on European film music, and to spend three years at the National Film and Television School, from which he graduated in 1997.


Over the last few years Marianelli has written music for several feature films and television dramas, including The Brothers Grimm, Pride & Prejudice, Opal Dreams, Shooting Dogs, Burnt Out, Cheeky, September, This Little Life, In This World, I Capture the Castle, Happy Now? and The Warrior, among many others.  He has also composed music for numerous documentaries, animations, the theatre, contemporary dance and concerts.


Marianelli has written orchestral pieces for the BBC Symphony Orchestra and for the Britten-Pears Orchestra, vocal music for the BBC Singers, as well as incidental music for the Royal Shakespeare Company.



